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To legeons of fereaand thanking
. Carl Crakg retaing a bevel of
dievation that few EDM produ-
ery tr'._c-:,'.'l'h: reasgan b5 shmpde: In
I T years of work, Craig has re-
fused 1o sty in the fame musical
place. His origimal produdtions
and remixes abways reflect fully
realized ideas and his D] $ets are
renvier mailedsin affaied, He's made
a gareer out of kaeping his audis
ance an it taes.

And now we have Sepsions
(BT}, a2 double-dite collection
that presents Cralg the producs
or {(under gulses lke Paperclip
Peaple, lnnerzone Orchestra and

Tres Demented) and the noted

remixér (for !unu}r ﬂh:-”, X
Prets 2, Faze Action), So. just as
Sestions looks back at Cralgh
impeetsive career 3nd offers 3
peek 2t his prejent-diy work,
wig 3tked the legendary Detros
gleciranicsmuids Kon to e it all
eagather for us,

Ower the years, Craig—who |

it kneren for vechng, bt wheae
produttions explare various
raalmi=—has experimentad with
many different pleces af out.

board gear and taftware. Starting |

with what ke could afford andlor
borrdes tor exampho, s whotp.
ing Paperclip Peaple track. "=
cillator” was done with Roland
SH-101 amd 5-10 synthetizers,
for which Cralg had 0o cut the
Bit rang in order (0 Dot entugh
sample time for four different
samples, His ‘l'l‘:._p.h.:p Innerrone
Oirchestra praek “Bueg in The Bass
Bin™ was put topether oh 1n old
Electra-Vioice caniale which he
Boughe for $500—back when he
thought that was 3 lae af money
far sech 2 plege.

“I'wir been throaugh ererything.
says Craig from his Planet E ofs
ficos in Creerale, slighely jeclagped
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from 2 three-wieek Eurgpean tour."l've never Been the guy whers when something
came out | had to run and buy it Pee oried 0o stay sway from trends and find things
| cowld hiold an oo far a beng tme, With gear, its really imporant to fird chings you
feel really comfomable with chat you can kove”

Part of Craig’s reticenso torwards the wiarp-1p60d progress of techaobopy b5 it
:.vq-:-min;‘l}- limighess q;p.p".h.‘.ﬂ.:::..'l'hi'p s ot to fay that I:r.tilg dopant fake Mavantife
of progress. Logic Pro B has made his life eatier with s one-soreen interfzce. While
i Tﬁ{hnqipﬂ'i Fadar ip itill hiz recorder of chadte, 'Cni-g_ tays that the combing.
ton of that with Logic has made editing and arranging a lot simpler. Plus Logics
soft pyriths havve prowed themaehes rvalaibie with bead Bnes and strgs, winth he
keent i thelr digital pealm—Cralp sxvs than Logie's phating, parmnang ard spreading
abilithey are bese utilized within the macking, On the other hand, he fattar up hit
hicks and adds lyers by ruaning them theeugh sutboard pleces,

1 algd uie Ableton where you can mphe o retample. and make it do 2l this
weard 30l he st " For days pou Can Sorew arcind on ol Cursed gating an ¢f-
feot, trying 2l these very caltulated concepts, When you gated an effect the old way,
you would do sermething musically and then put 4 gate on io B you want the gate

TECHNO & BEYOND:
CRAIG'S SESSIONS
OFFERS CLASSICS &

EXCLUSIVES.

e open riythmiCally pou put 2
hi-hat erigper on there. You uie
the zound in order to malke
that gate open up. it would be
responsive to what the gate
wauld do. You could do thar
i the compuiér 35 well, with
sidechaining. Bue | think it a
lot more organlc to 4o it the
ald weay, I8 wasn'e Hmieless,”
Craig’s appreciation of limi.
tations carvies thaugh o his

| identitying barslings. For those

heard on “Sanditerms,” he
followed a simple sequence,

| Wiging an Adosiy Andromada
| synth, he found a pattern he

Liked, looped i then made a
kick sound in Logic (using and
pertaking ane of it ynthe) and
finally mested with the param.
eters during the mixing LLpe
For his remixn of X.Fress 175
"Rl 1007 Crakg uted the vacal
Fine a3 his Euidq: and came up
with an arpegpiated basaling in
Abletan Live, Using a 909, he
creaved Tyree Cooper-eique
drumsi to broaden the mix,

In tho B booth, Cralg has
Jaired the madarn warld eom-
pletety. as ha's & huge wpports
er of Serave. "l Hee the ides of
everything belng in the compu
pier whien | Q)7 be saps "When
Fdon’s FRe something lcan take
thae file, edit it and play in agakn.
I don’t have Lo worry about

| creating it on vinyl | don have

o warry about bu rhing S,
To g, s ke, 'l did thay orack

| et bethrs boefinre Kim playing—

ler me oett in oot The sound
doeint sound r.th!. | need to
fix e when | gt back o the
studio. Or theres samething
that’s missing, maybe | can add
something €0 it That’s grear
R e

= Lily Mopayeri



